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Marks feels bedazzled by Netflix’s Bling Empire
by Quincy Marks
Public Relations Manger
   Netflix has done it again, producing another 
binge-worthy reality TV show: Bling Empire. Bling 
Empire follows the lives of a group of wealthy 
Asian Americans living in Los Angeles; they are 
essentially the real-life version of the movie Crazy 
Rich Asians. Most of the cast inherited their wealth from 
trust funds, and they flaunt their extravagant lifestyle 
by buying designer clothes, wearing fancy jewelry, and 
throwing elaborate parties. Throughout the series, the 
group fights, parties, and spends lots of money.
      However, Bling Empire is not all about extravagance. 
The show closely follows Kevin, a Korean male model, 
and his journey as he wrestles with wanting to learn 
more about his Korean heritage. Adopted by a white 
family, Kevin feels that a part of his identity is missing, 
and he yearns to connect with his Asian roots and potentially 

find his birth parents. Charming and sweet in nature, Kevin is one of the 
only likeable people on the show, which makes his 
journey even more interesting to watch. 
     The show also depicts Kim, a famous 
Asian DJ, and her struggles, as she wants 

to reconcile her relationship with 
her biological father, who 

left her when she was 
a child. Her attempts to 
find her birth father are 
filled with lots of twists and 

turns, and the show illustrates how 
the experience transforms Kim. At the 
beginning of the show, Kim starts a fight 
with Anna, another person on the show; by the 
last episode, Kim is seen mending their relationship, 

noting that the search for her father showed her the 
importance of maintaining the friendships she already has. 

     One source of conflict is how the different members 
decide to show their wealth. Some people think that it is 

best not to place so much emphasis on money; they don’t 
want to talk constantly about how many designer 

clothes are in their closet or what fancy jewelry 
they are wearing. On the other hand, 

other members do not see a prob-
lem with displaying their riches. 

These conflicts over money are 
extremely interesting, and 

viewers watch as different 
people squabble over wearing 

the same high end necklace and 
constantly name dropping the luxury 

brands they are wearing. 
If you like watching reality TV, you will love 

Bling Empire. The show is fast paced and filled with drama, 
which makes it the perfect show to binge watch. 

Sia’s new movie sparks controversy
by Sonali Muthukrishnan
National/World Editor
     Since Australian pop singer-songwriter Sia announced 
her movie, Music, on Nov. 19, 2020, the film has 
drawn a large amount of criticism from the autistic 
community. The film’s misrepresentation of non-ver-
bal people with autism and casual use of the poten-
tially deadly prone hold is extremely problematic.  
     In Music, Maddie Ziegler, a former Dance Moms reality 
TV star and Sia’s frequent collab-
orator, plays a non-verbal girl 
with autism who communicates 
through a tablet. Sia’s choice of 
a neurotypical 
actress for a 
neurodiver-
gent role 
s p a r ked 
outrage in 
the autistic 
community. 
A c t i v i s t s , 
supporters, organi-
zations, and indi-
viduals made use 
of the hashtags 
#ActuallyAutis-
tic and #NothingA-
boutUsWithoutUs on social 
media, expressing their frustration. In the 
industry, roles that showcase neurodivergent indi-
viduals are infrequent, making it crucial that actors who 
can speak to these experiences have the opportunity 
to play these roles. 
      Sia responded to the backlash surrounding this 
casting choice, stating, “Casting someone at [Music’s] 
level of functioning was cruel, not kind, so I made the 
executive decision that we would do our best to lovingly 
represent the community.” Several actors with autism 
disagreed with Sia, expressing that they would have 
been happy to accurately represent this role, sparking 
Sias retaliatory response, “Maybe you’re just a bad actor.” 

     Many members of the autistic community 
felt that Sia’s casting decision displayed ableism, 
discrimination against those with disabilities, in 
favor of those without disabilities. While activists 
emphasized that it is not Ziegler’s fault for accepting 
the role, they felt that Sia should have accepted 
criticism from the autistic community without 
lashing out. As a non-disabled individual, Sia may 
empathize with autistic individuals; however, she 
will never fully understand their experiences. Sia 

cannot accurately represent a community that 
she is not a part of without said commu-

nity’s input and support.
     This misrepresentation 

can be harmful, pri-
marily because of the 

film’s use of the lethal 
prone hold. In scenes 

leaked to the public by 
the TikTok user 

@ a u t e a c h , 
Music, Ziegler’s 
character,  i s 
restrained by 
her caregivers 
dur ing  mel t -
downs. In a park 

clip, Music’s older 
sister Zu forces Music to 

the floor, using a prone restraint, a 
dangerous hold that can cause suffoca-

tion or death. Being placed on this hold can 
also cause post-traumatic stress disorder or other 
mental health issues in people with disabilities. The 
restraint is commonly put to use, even though it 
has led to the death of more than 10,000 students 
with autism in 2018.
     Sia’s choice to ignore the autistic community 
while creating a movie to represent them is prob-
lematic. Music’s use of the prone hold could lead to 
the death of individuals with disabilities, 
which is unacceptable. 

Torrey praises Apple TV+’s Palmer
by Senji Torrey
Media Production Editor
     In a constantly changing world, most of us are 
looking for ways to slow things down, and some-
times even prevent more change. However, 
for Eddie Palmer — the protagonist 
of Apple TV+’s latest movie, 
Palmer — change is some-
thing that is unavoidable.
     Palmer, a star foot-
ball player turned 
convicted felon, finds 
himself lost after 
the justice system 
releases him in his 
unchanged home-
town of Sylvain, 
LA. With a crim-
inal mark on his 
record, the prospect 
of fitting back into the 
community is a practical 
impossibility for the former town- hero. 
     Nevertheless, Eddie attempts to settle into 
his new situation. He opts to stay with his 
grandmother Vivian, who, despite her age, still 
finds herself playing the part of caretaker and de 
facto mother figure for Sam, a neglected young 
boy who lives in a trailer next to her house. 
However, the sudden death of his grandmother 
forces Palmer into an unwanted guardian role, as 
he cannot fathom sending Sam to an orphanage. 
     Palmer soon realizes that Sam’s parental 
situation is not the most prominent difference 
Sam has with other kids his age. Sam’s unwonted 
gender fluidity does not sit well with Eddie, 
and is rejected by the rest of the conserva-
tive-minded town. Once he understands that 
Sam’s unusual feminine behavior is not some-
thing that can be yelled out of the boy, Palmer 
begins to see Sam as a human and cherishes 
his company. 

     Eddie soon gets reimmersed into his 
life in Sylvain, attending football games 
and drinking beer with his buds; he 
even attends a few tea parties with Sam. 

Despite the relatively smooth transi-
tion, Palmer faces negativity from 

the community for raising a child 
given his criminal background. 
However, he, in an attempt to 
protect Sam, deflects all of 
the stares and comments and 
explains that others are just 
jealous because the two are so 

good looking.
     Just as Palmer begins to 

bond with Sam, Shelly, the boy’s 
biological mother, returns to the 

trailer and takes Sam away from 
him. Alone once again, Eddie realizes 

that Shelly is a drug addict and that, 
despite her efforts to fill the parental void 
that Sam desperately needs from her, she 
is unfit to raise a child. 
     Eddie likewise desperately needs Sam, 
only fully conceiving his love for the 
child after he is forced apart from him. 
And even though Sam is just a few yards 
away, Eddie knows that his felony is what 
truly distances himself from Sam. With no 
legal or right way to get Sam back, Palmer 
begins to appreciate the tea parties, root 
beer floats, and hours of bowling that he 
has shared with Sam, recognizing that 
these experiences might be the last that 
the two share.
     Director Fisher Stevens brilliantly 
weaves countless perspectives and stories 
together, creating a unique story of a 
felon-hero’s journey of learning to love a 
child and fighting for the child he loves. 
This movie is definitely one of the first 
masterpieces of 2021.

Holland explains the wonders of NPR’s special, Tiny Desk
by Lucy Holland
Culture Editor
     What do you get when you take some of the 
biggest stars in music, and along with upcoming indie 
bands, and shove them behind a tiny desk in a radio 
station office? One of the greatest and most intimate 
performance series on YouTube.
     NPR’s Tiny Desk concerts allow artists to take creative 
liberties with their music and perform in the small office 
setting of All Songs Considered. Since its inception 
in 2008, the Tiny Desk Concerts have presented 
more than 1,000 performances with musicians 
from all walks of the industry, ranging from 
the biggest names in music like Harry Styles, 
Alicia Keys, and Adele, to smaller artists 
like Saba, Ari Lenox, Noname, and more. 
     These concerts offer something 
for everyone. R&B artists like 
Anderson .Paak and the Free 
Nationals shine in their 
natural element, blowing 
the roof off with their performance. 
Megan Thee Stallion switches up her usual 
heavy bass electronic beats for acoustic ren-
ditions of her hit song Hot Girl Summer. Tyler, 

The Creator enlists the help of vocalists Kaye Fox 
and Kiandra Richardson to bring songs from his 
soulful album Flower Boy to life. Khalid opts for 
a solo guitar player to assist him in his sere-
nade of the staff of NPR as he glides smoothly 
through his outstanding vocal 

range. The Wu-Tang Clan makes 
their way to the Tiny Desk to 

celebrate the 25th anniversary 
of the release of their Album 

Enter The Wu-Tang Clan 
(36 Chambers), get-

ting the crowd up on their feet 
with their old school turntables 
on display. 
     In my opinion — which is 
well backed by numerous YouTube 
comments — Mac Miller’s Tiny Desk 
Concert stands high above the rest. 
Performed just months before Miller’s 

untimely passing in 2018, this concert 
was one of the first times he performed 

songs from his album Swimming live. 
The instrumentalists playing behind him 

give already deep songs like Small Worlds 

even more meaning and feeling. Miller’s bright smile and even 
brighter personality is on full display in his transition between 
songs. He laughs while praising his bandmates, saying, “I think 
I’m supposed to talk in between, but I don’t know,” lighting 
up the room with his genuine smile. Accompanied by Thunder-

cat on the centerpiece bass in What’s The Use, 
Miller brings some funk into his performance. 
Finally, Miller moves into another light-hearted 
transition, jokingly stating, “music is a beautiful 
thing baby… let me tell you something about 
music, it’s beautiful.” He brings out violins and 
a cello to dive into his deeply sentimental and 

emotional track 2009 off Swimming. The chemistry with his 
band adds to the magical feeling of one of the late musician’s 
last performances. 
     NPR’s groundbreaking series continued during this past 
turbulent year, with artists performing from home. This envi-
ronment gives musicians even more creative freedom, with Billie 
and Finneas Eilish opting to recreate the background of the 
All Songs Considered desk on cardboard cutouts, and Phoebe 
Bridgers performing in front of a fake Oval Office. 
     Artists across all genres of music and levels of fame take 
part in these concerts, but the aura of acoustic intimacy and 
carefree performances make this series a fan favorite. With over 
a thousand performances to choose from, NPR’s Tiny Desk Con-
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